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Editor’s Note

Color. It’s a byproduct of light’s spectral nature; it’s particular to how 

our eyes receive it, and how our brains process it. The primary way 

we receive and perceive light is how it is reflected, refracted, or ulti-

mately absorbed by all objects and matter. By using a prism to shatter 

rays of light into their spectral patterns, we’ve been able to project our 

perceptions about our world and our position into the known universe 

and have them return to us as both certainty and mystery. Because the 

more we see, the more curious and inquisitive we become. The more 

we see, the more we want to know. When colors reveal themselves to 

us, so does the matter being reflected, refracted, absorbed.

CLR. It’s a byproduct of art’s spectral nature; it, too, is particu-

lar to how our eyes receive it, and how our brains process it. The 2015 

issue you’re holding in your hands in this moment of perception is one 

we’ve waited for a very long time to share with you. These are words 

and images of possibility, refracted through the spectral patterns of joy 

and despair, of hope and haunt, of knowledge and ignorance. These 

are words and images not of light, but light itself. 

We want you to feel the weight of light in your hands now. Close 

the book and your eyes. Go ahead, it’s okay. We’ve been practicing 

while we were waiting for you. Close the book, close your eyes, and 

feel what you’ve already seen. All the light in all of existence traveled 

through space and time to reach you. Why, then, should this be any 

different?

C[o]L[o]R. Place your eyes between the consonants. Reflect. Re-

fract. Absorb.
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A Few Items at this Moment

Robert Wrigley

The sky is cloudless and there is no wind.

Wholly encased in snow, the trees

at the mountaintop are not beyond 

words but beyond my willingness 

to diminish them, their blue shadows,

the silence. There are a few items

at this moment no one in the world knows

but me, and I choose not to say them,

not even to the mountain or the trees,

to whom they would not matter anyway,

being in all ways, just now, wordless,

having absolutely nothing to say

about a man who’s merely come this way

and does not speak and cannot stay.
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My Marty

Lois Rosen

That hip, the smell of that skin, the indrawn breath and then the ex-

hale: how beautiful his body was, if you could say that about a man, 

my Marty, forty-four years old then, smelling of Old Spice and sex, 

falling so deeply asleep afterwards, the pale cheeks of his backside as 

solid-looking as that sculpture of Michelangelo’s David in Life maga-

zine, that David on his road to becoming King of all Israel, and my 

Marty, the king of my life, I will fear no evil for thou art with me. 

In our living room, turned into a bedroom each night, I gripped 

my top sheet to dab my tears. Whatever people said behind our backs 

about his ruined face, pitying us, how little they knew, any of them. 

None of them saw him below the neck, did they? 

Words flung at me in the hospital’s fluorescent glare a dozen 

years ago still stung. I recalled how that Doctor Samuelson, number 

one cancer surgeon, white-jacketed, stony-eyed expert, warned me in 

his haughty voice, “Mrs. Rabinowitz, your husband will most likely 

live only a few more weeks if he doesn’t start eating. You’ve got to try 

coaxing him more.” 

Spoonful by spoonful, rice cereal, pudding, applesauce I ground 

with a vengeance in the Foley Foodmill, and of course, chicken soup, I 

tipped gingerly into his mouth. Live, goddamn you, live. 

And he had, thanks to God, too. But one night after no sex 

for that dry-dry year of his illness and recovery, his face buried in 
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his pillow, his back to me, maybe he was still half asleep, maybe the 

exterior wounds had healed enough. I don’t know why, not really, but 

he turned toward me, rested his good cheek on my breasts, and let me 

cradle his head. 

“It’s all right,” I said. “It’s all right.” 

He raised my nightgown, the lace and his fingertips sliding up 

my thighs. 

So with our Harriet at camp and our Al away for the summer, in 

our side-by-side pull-out beds from the Castro Convertible sofa, chest 

hair curled and black on his skin, white as that doctor’s immaculate 

jacket, I placed my palm on the skin above his stomach. My hand rose 

and fell with his breath, his rhythm relaxing my breath. 

Finally, Marty and I could make love as noisily and often as we 

wanted, not that we were teenagers, but why not buy a black negligee, 

a bottle of Arpège? Rarely, in all those years of Harriet and Al grow-

ing up, could we lie naked, with us sleeping in the living room, and 

Harriet running in when she heard a moan, and Al coming home late. 

Marty and I had learned to make silent love, not that either of our 

kids suspected, as far as we knew, that their old-fogey parents had 

anything biblical going on below the blankets. His face, his mutilated 

side had healed but never filled in. We rarely kissed all those years 

afterwards, but his fingertips caressed me in so many ways and his 

strong arms held me. His muscles, so weakened in the hospital, had 

firmed as he’d made himself walk farther, after friends got him play-

ing handball at the Jewish Community Center, after he carried all 

our groceries up the five floors to our apartment, hauled the bags of 

laundry up and down. 

I’d be lying if I said we didn’t bicker, if I said all sex was perfect, 

that some of that fresh interest didn’t taper down, that he didn’t snore, 
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that all the odors were pleasant, that his head on my chest didn’t get 

heavy, that neither of us slobbered.

But those nights, blessedly together, alone in the apartment, the 

upright fan drifting a light breeze over us, I reached for Marty’s sheet 

and covered his body, his healthy body, the way a sculptress drapes 

her work of art.
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