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Editor in Chief’s Note

Clackamas Literary Review, like every home for literature, is and 

should be expansive. All writers can find room to stretch out, unpack, 

laze about, and be comfortable. The table we set has a place for every-

one. Two Clackamas Community College students sit next to Oregon’s 

Poet Laureate, and they share a conversation with professors, house-

wives, lawyers, playwrights, artists, editors, custodians, musicians, 

rabbis, and more. The words they share allow us all to become more 

than we were. Their words move us toward something better—some-

thing we can all be proud of. We can sit next to the fire they’ve made 

and warm ourselves. Stay as long as you want—there’s plenty of room.

Dream big,

Ryan Davis

Editor in Chief
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Vivarium

Richard King Perkins II

You have a penchant for subdued arrivals

so events are already beginning.

The scrawl of corona expects erasing

sometime in the evening.

She will not be disappointed.

Fallen leaves dampen further,

mute and benumbed,

though their indulgence in abstraction

will not bring them back to life.

The stain of mulberries

renounces a scattering of earth

while rabbits return to the clasp

of their subterranean utopia.

Superstition invents a thousand tales

about this very night

though there is no story here worth telling.
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Vivarium
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But there is a plot at work,

mastered by spiders 

and strange, unseen birds.

Not a fable… … …certainly not,

but if you are momentarily distracted

by a pluck upon your web,

you will miss the meaning.

You are not the protagonist.

The world is full of villains

and precious is the insult

of your unlikely dénouement. 
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Breaking the World Record
in the Silent Treatment

Erin Bealmear

Your favorite piece of punctuation 

was always the ellipsis, a convenient method 

of omitting the unsaid, it once impregnated 

the pages of your letters. Now, after years 

of silence, I often wonder if you’ve become one, 

a typographical symbol for a mirage. In my mind, 

I envision some bizarre literary hybrid, 

a cross between the Chicago Manual of Style 

and a Kafka novel, in which you transform 

into your own reticence. I imagine that I will 

discover you, one day, alone in your dark room, 

nothing more than a dot, dot, dot, floating 

against the wall.



16 | c l r

Sirenum Scopuli in Terra Australis

Shane Kash

The LC-130 banks sharply to the right. I am on the starboard side of 

the aircraft and feel like I am lying on my back. A slight nausea washes 

over me as I have no visual reference. The Air Force crew member 

holds up three fingers to indicate that we will be landing in three min-

utes. The fuselage has no windows and no sound dampening qualities. 

There would be no way to talk to the person next to me if there were 

anyone else there besides the single National Science Foundation direc-

tor sent out to make sure everything is in order. After a short time the 

plane shudders as the skis touch down unseen on the ice runway and 

begins to slow. The cargo door in the rear opens like the gaping maw 

of some metal whale. Still in motion, a light up by the crew member 

changes from red to green and the several tons of cargo, stacked to the 

ceiling and occupying the rest of the space inside the craft, unexpect-

edly lurch forward on their slave-pallets and slide out onto the ice. The 

plane continues as the doors slowly close, and we taxi up to where I 

get out. Exiting through the aircraft door, I am presented with the ab-

solute height of my life’s travels: the Central Transantarctic Mountain 

Camp, CTAM for short.

Stepping out onto the ice of the glacier that the camp is situated 

on, I am ushered off of the airstrip past the huge fuel bladders. The 

fuelies are already at work dragging lines out to the airplane to pre-

pare it for its flight back. The cargo staff is retrieving the slave pallets 
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Sirenum Scopuli in Terra Australis

from the runway and reloading the craft. Waiting for me is one of my 

coworkers with whom I am rotating positions with. She shows me the 

basic layout of the camp and the Quonset style tent that serves as the 

galley that I will be working in. While being introduced to the three 

chefs ,whom I will be working for, I am shown what other facilities 

are located in the camp, including the medical tent, air-ops tent for 

coordinating the helicopters and bush planes, and the most interest-

ing outhouses I will ever use. Simply put, they are the classic looking 

outhouses complete with crescent moon on the door but situated over 

an 80 foot shaft melted directly straight down into the glacier. Finally, 

I am presented with my housing accommodation: a small red tent, 

barely large enough to lay diagonal in, dug in and dead-manned1 into 

the ice amongst the few dozen other tents in the tent city. It's even 

smaller than the cramped conditions at McMurdo Station2 that I left 

this morning. Though tiny, it is perfect.

A few minutes later the sound of the LC-130's propellers in-

crease and I watch it lumber down the airstrip. Its mass lifts gently up 

into the east horizon and leaves me enveloped in the still, loud silence 

of Antarctica. No sound, no scent, just an amazing cloudless blue sky 

and intense sunlight reflected off of an unbroken sheet of white in 

almost all directions.

Situated on the Bowden Neve at an altitude of about 6000 

feet, CTAM is “located just north of the mighty Beardmore Glacier, 

nearly 400 miles from McMurdo” (Rejcek), 84˚south latitude, about

1 Dead-manning is the practice of burying the ends of the tent guy lines instead of the 

classic method of staking them. It ensures greater stability in high wind, a frequent 

occurrence in Antarctica.

2 McMurdo Station is the largest of the Antarctic research stations and a jump off 

point for almost all field camps for the United States.
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400 miles from the South Pole Station. With a scattering of tents and 

equipment-laden pallets, the site is tucked into a cirque of the moun-

tain ridge to our south with the vast expanse of the glacier itself ex-

tending to the east toward the distant Queen Alexandra Range (Owen 

312). It is a camp that is set up about every six to ten years by the 

National Science Foundation for a multitude of research studies, in-

cluding geomagnetic analysis and NASA's search for meteorites. The 

primary purpose, however, is for paleontology. These scientists have 

been progressively recovering several animals, some 250 million years 

old, from the surrounding hills for the past 25 years. This is where 

I will spend the next two weeks as a kitchen assistant. I will spend 

Christmas 2010 and New Years here this year. I will play kickball 

on Christmas Eve with some of the foremost scientists in their fields, 

all while the camps director walks the bases with a bottle of Maker's 

Mark filling empty cups. I will learn to tell the time in the middle of 

the night by the position of the sun, which never sets, on my tent wall. 

Slowly, steadily the cavitations of helicopter blades break the silence as 

one of the choppers comes back to camp with an inbound team. I am 

exactly where I want to be.

Back in May that year, while perusing the ads for food service 

jobs on Craigslist, I came across one that simply read “food service 

in Antarctica.” This location was one that I have always had a deep 

fascination with, the intrigue was too great, and with my wife's en-

couragement, I simply had to apply. To my great joy and surprise and 

two interviews later, I found myself hired for a 5-month deployment 

for the 2010-11 science season at McMurdo Station in Antarctica and 

prepared to leave in September. After a long series of medical tests and 

vaccinations to ensure that I was physically qualified, the day arrived, 

and off I went.
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I was first flown to Denver, the United States Antarctic Pro-

gram's base of operations, for orientation, and then very quickly back 

onto a plane bound for Christchurch, New Zealand. In New Zealand, 

we were outfitted with extreme cold weather gear. As soon as condi-

tions on the ice in Antarctica permitted, I was put back onto a plane 

for a five hour flight to Pegasus Airfield at McMurdo Station. I was 

12,000 miles from my home base, and I was finally able to plant my 

feet onto the continent of Antarctica and cross it off my lifetime travel 

list.

At the station, my job was dining attendant. In short, we took 

care of the galley and dining facility. The chefs made food for the 

1,200 personnel; the dining attendants made sure it was available and 

that everything stayed clean. The work was somewhat repetitive, but 

the camaraderie made up for it. In talking to one of my managers one 

afternoon, I learned of this specific field camp and that it was possible 

to be deployed there from the McMurdo Station. He told me about 

the dinosaur fossils that scientists were uncovering. I decided then and 

there that I was going—I had to go! I also learned that there were 

only three spots available for the position; the selection would be merit 

based. Well, either I performed better or they all performed worse, but 

on December 15th, the day after my birthday, I was informed that in 

two days I would be sent out into the field—truly a dream come true, 

a chance to go further.

There exists in those of us, for whom travel is as essential as 

food, water, or air, a fire that needs to be fed. It is a need to see more, 

to go further, and to experience the authentic. It is one thing to go 

to a remote Pacific island and stay in a luxury suite, and that’s all 

fine, but it is quite another to see how people live there. Some of us 

regard tourism as, well, for tourists, and for ourselves, contradictorily, 



20 | c l r

Sirenum Scopuli in Terra Australis

as something else. When the opportunity presents itself, we that thirst 

for this experience can hear its siren song and must pursue its call by 

any means necessary. 

Arriving at this field camp, there is no doubt this it is as far from 

tourism as possible. It is something out of a movie, although for real. I 

am in a place that so few people know exists, much less will ever go to, 

that I could fit them all in a movie theater. At this moment, I can rest 

in the self-satisfaction of having achieved the most exotic locale I may 

ever experience.  

When I started all of this, I could not have possibly dreamed I 

would have ended up here. McMurdo Station alone, the original goal, 

would have been enough, but here I am. By simply seizing an oppor-

tunity that I knew would never be available again, I ended up much 

further than I expected. It is much better to live and learn than not 

and regret it. Despite my detractors, their criticism, and the lists of 

“reasons not to go,” I've forged ahead. My confidence is sky high. My 

fire is lit. Standing here next to my little tent, glacier glasses on, staring 

at the Fata Morgana3 on the horizon, I can feel it in my gut. It has all 

been worth it.

3 Fata Morgana are mirages that occur as a the result of light and temperature re-

fraction. They are somewhat common in Antarctica and can make mountains appear 

upside down, larger than they actually are, stretched, and in locations they are not.
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Jane Stuart writes poetry, working now on cinquains and tanka, in 

Kentucky. Hew work has appeared in Shemom, Edizioni Universum’s 
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International Poetry, Aasra, Pegasus, Write On!! Poetry Magazine, 

AWEN (England), and Harp-Strings Poetry Journal.

Nicole Taylor has many hopeful projects, a variety of styles, and a 

wide range of subjects. She is an artist, a hiker, a poetry notetaker, 

a sketcher, a volunteer, and a dancer, formerly in Salem, Oregon’s, 

DanceAbility. Her work has been accepted by A Handful of Stones, 

Four and Twenty Journal, Boneshaker: A Bicycling Almanac, Camel 

Saloon, Denali Literary Journal, Groundwaters Magazine, Pemmi-
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John Walser is an associate professor of English at Marian Univer-

sity in Fond du Lac, Wisconsin, where he teaches a wide variety of 

courses in literature, composition, and creative writing. He holds a 

doctorate in English and Creative Writing from the University of Wis-

consin-Milwaukee. In 2004, along with four other poets from Fond 

du Lac, he co-founded the Foot of the Lake Poetry Collective, an 

organization that sponsors monthly poetry readings, conducts occa-

sional workshops, and provides other opportunities to share poetry. 

His works has appeared or is forthcoming in a number of journals, 

including Barrow Street, Nimrod, The Evansville Review, The Balti-

more Review, The Monongahela Review, Verse Wisconsin and The 

Packinghouse Review. He is currently working on three manuscripts 

of poems.

Leesha White has been a lover of the written word since childhood. 

She has a passion for the whimsy of the old writers and a love for 
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teaching it. She lives in Clackamas, Oregon. Her hobbies include hik-

ing, camping, fishing, and a never ceasing pursuit of the ultimate story.

John Sibley Williams is the author of Controlled Hallucinations (forth-

coming, FutureCycle Press) and six poetry chapbooks, as well as the 

editor of the forthcoming Motionless from the Iron Bridge: A North-

west Bridge Poem Anthology. He is the winner of the HEART Poetry 

Award, and finalist for the Pushcart, Rumi, and The Pinch Poetry Prizes. 

John serves as editor of The Inflectionist Review, co-director of the Walt 

Whitman 150 project, and Marketing Director at Inkwater Press. He 

holds an MFA in Creative Writing and MA in Book Publishing. A few 

previous publishing credits include: Third Coast, Inkwell, Bryant Liter-

ary Review, Cream City Review, The Chaffin Journal, The Evansville 

Review, RHINO, and various anthologies. He lives in Portland, Oregon.

K. A. Wisniewski is the author of two artist books and editor of the 

anthology The Comedy of Dave Chappelle: Critical Essays. His cre-

ative work has most recently appeared in basalt, The Chariton Review, 

MAYDAY Magazine, The Chiron Review, Bluestem, Third Wednes-

day, and CAIRN. He is currently a Ph.D. candidate in Language, Lit-

eracy and Culture at the University of Maryland, Baltimore County.

Jeffrey Zable is a teacher and percussionist who plays Afro-Cuban 

folkloric music for dance classes and Rumbas around the San Francis-
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ent or upcoming work in Toad Suck Review, Clarion, Serving House 

Journal, Talking River, Skidrow Penthouse, The Alarmist, Edge, Fu-

tures Trading, Owen Wister Review, and many others.
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Elana Zaiman is a rabbi, chaplain, and writer of essays, nonfictions, 

fictions, and articles. Her publications in literary journals include: 

The Gettysburg Review, The Sun, Post Road, The Dalhousie Review, 

American Letters & Commentary, The Raven Chronicles, Under The 
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